MEDLEVAL CIVILIZATION

a gigantic opening- divided into two parts by long
slender columns and resembles a cleft crossing the
church from top to bottom; the windows of the aisles
are ornamented within and without by indentations in
stone filled in with colored glass. Above the portals
is a great round window, the rose-window, where the
cut-work is in the form of a rose. The columns no
longer have capitals, they end at the tops in a tuft of
foliage wrought in stone.

The whole church, outside and inside, is covered
with sculptures in stone. They are at the portals, at
the windows, above the piers, at the extremity of the
flying buttresses, at each story of the towers and of
the facade. The sculptors, becoming" more skilful,
varied their ornamentation. The foliage in stone
of the native plants, the nettle, the wild briar, the
thistle, the rose, is of wonderful delicacy, the statues
of the saints which decorate the portals and the
niches, the scenes represented above the portal
are remarkable for their life and .ruth; the gar-
goyles (water-troughs) represent animals and men
in fantastic forms, grotesque or hideous demons sus-
pended in space, a whole world of bizarre and exuber-
ant invention. The figures on the tombs, especially
those of the fifteenth century, are often masterpieces
of sculpture.

This system of construction began about the middle
of the twelfth century in the environs of Paris, in the
domain of the King of France (probably in the
churches of St. Denis and of Noyon.) From there
it passed throughout France and then into the other
countries of Europe. From the thirteenth century to